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A B S T R A C T 
Any work of Art is expected to convey some kind of a message; a message that is useful 
for the human kind. Thus all Arts are expected to be expressive and meaningful other than 
merely being beautiful. A message implies existence of a theme; a theme evolved based 
on an issue. 
Meaning in a work of Art is determined based on the 'meaningfulness' of the message 
conveyed. A message to be meaningful, it should evolved based on a meaningful issue. 
Correctness and relevance of the issue for the realistic situation and its contribution 
towards the benefit of mankind is one way of determining the 'meaningfulness' of any 
work of Art. 
Architecture is an Art, but it also not an Art ; It is far more beyond than that. In that 
sense it is a utilitarian Art, that has an utilitarian value, apart from the artistic value. Any 
work of architecture is evolved due to a 'need', a need to inhouse some kind of a human 
activity. Thus, to be meaningful, any work of architecture should necessarily facilitate this 
function. It should provide the correct kind of atmosphere to inhouse and facilitate the 
intended function. 
Apart from that, like any Art any work of architecture is expected to be expressive. Thus 
it is expected to evolve based on an 'issue'. Issues with relevant to a work of architecture 
is termed here as problems. Thus correctness and relevance of the problem, and its 
contribution towards benefit of human kind , (users of the building) makes a work of 
architecture meaningful as an Art. 
In most of the buildings today, it is found that, quantitative requirements of the utilitarian 
aspect are found to be fairly successfully achieved. But, artistic aspect and qualitative 
requirements thus evolved are found to be more or less ignored. This has affected badly 
on products and has made them 'incorrect' to perform the intended function. Further it has 
degraded the value of architecture as an 'utilitarian art'. This has given rise to a critical 
crisis called 'Alienation in architecture', where buildings have become 'not fit' for its 
users, places and functions. 
The reason is found as ill consideration paid on real needs or real problems allied with 
different architectural situations. Such ill considerations paid on real needs-problems of 
people, context and function have made buildings lifeless, dead enclosures, and not 
meaningful works of architecture. 
Several examples studied in this study shows clearly, that a wok of architecture can 
become meaningful in terms of artistic and utilitarian functions and more expressive as an 
art, if evolved based on 'real problems' of the moment. Comparing them with other 
buildings, thus the study is aimed at revealing "how and why a product could become 
more meaningful and relevant when 'spurred on' by a vital problem". 
"ARCHITECTURE STEMS NOT FROM IMITATION. BUT FROM DEEPLY FELT 
RECIPROCATION OF A TIME AND A PLACE AND A PEOPLE" 
David Oakley (1970) p. 22 
T 
I N T R O D U C T I O N 
INTRODUCTION 
The study 
"How did die forms of this building come to be arranged the way they are? Would 
this house in Zambia by Archt. Jullian Elliot, be different if it had been designed by 
another person? If so, how significantly different? What it had been for another client, 
in another country, at a different time? 
Yes, we may say, of course, it would have been different. But what and how and how 
different? " 
David Oakley, (1970): 
As such, it is understood that a work of Architecture is not just a meaningless product 
that evolve out of 'nothing'. But, a product (hat come in to existence as a result of 
some 'causative factors' that are around it. Such causative factors, as implied in the 
above example arc; client, country and time. 
These causative factors, collectively, create an 'Architectural situation' which is 
unique to that particular product. 
I 
In the abo\ c example 
CLIENT 
and 




S I T U A T I O N 
Causative factors allied wi th one product are not s im i l a r to them in another. L o r an 
e.g. the client in one project i s not the client in another. Even be the same client, h i s 
wants and need would differ, depending on the 'type' o f the project. Therefore, 
resultant products which evolve based on these causative factors, cannot be identical 
to one another. Therefore, we may say that, a work o f Architecture i s "un ique" to a 
particular situation. 
Fo r an e.g. a house done for a "businessman' at 'Colombo 7". would not be s im i la r to 
a house clone for an ' A r t i s t ' at Gampaha or so. T w o Architectural si tuat ions created 
due to client and place are not s im i la r , and therefore resultant products dif fer to each 
other. 
Any Architectural situation changes with changing time. The client allied wi th one 
Architectural situation today, h is wants and needs, attitudes and values would not be 
the same in another fifty years time; and so i s the "place". Any Architectural situation 
One's strong urge to he shorn is expressed through the house 
should be analysed, specially in association with time, the present situation, for the 
product evolve based on the situation to be correct; correct for the 'present' client and 
'present' conditions of the place. 
"Architecture to be relevant, will need to restructure the past (measured in space and 
time), serve the present and offer clues to the future ". 
David Oakley (1970) . 9. 
Such 'Architectural situation' analysed in terms of time, is termed here as a 
'MOMENT'. Therefore, a moment here implies something rather different to the 
actual meaning. It doesn't denote a very short period of time, but " an Architectural 
situation of the present condition". 
PRESENT wants and needs of the CLIENT 
ARCHITECTURAL 
"MOMENT" 
PRESENT conditions of the PLACE 
given rise to a 
which would RELEVANT 
serve the 
PRESENT 
Re-structure Offer clues 
the PAST for the 
FUTURE 
This is the issue that have dealt with in this study, "Architecture of the moment", 
how and why a work of Architecture become 'unique' and meaningful at a particular 
moment. 
3 
Intention of (he study. 
Most of the buildings today are found to be done, to achieve physical appearance and 
having no response to causative factors allied with the moment. This, there is a 
misconception about Architecture, (probably among lay-men), as 'creation of eye 
pleasing buildings', although wc know that it is far beyond. 
"A building is not Architecture, when it is beautiful, just as a woman is not a woman 
merely because she is beautiful. Both must do much more ". 
"SA IT A "- SLAJ Dec-Feb 91/92 : 75 
As such, a 'building' to be a 'work of Architecture', it should be meaningful, relevant 
and correct for its purpose, than merely being a beautiful object. For that it should 
evolve based on causative factors allied with the moment. The ill-consideration paid 
on this aspect, has given rise to a phenomenon called " Alienation in Architecture", 
where buildings are found as alienated objects that do not fit to the user, context or its 
purpose, simply to the 'moment'. 
Through this study it is tried to reveal 
the importance of being allied to 
'causative factors and problems thus 
create' at a moment, for giving birth 
lo vital and meaningful works of 
Architecture. 
Alienated architecture rays no respect 
lo the moment 
Method of study. 
A basic hypothesis is very important to reveal the relationship between the problem 
and the solution and also to prove the importance of the study. The first, second and 
third chapters therefore, will be on available literature. The fourth chapter, 'The 
4 
problem - solution co-relation' will be on case studies of existing buildings that 
possess sufficient facts and physical evidence to prove the discussed issue. In the 
conclusion, those buildings which are considered as 'meaningful and correct' are 
analysed in comparison with products that are not so. And, through that it is expected 
to indicate how vital and specific the product become when 'spurred on' by a vital 
problem. 
Scope and limitations 
'Meaning' in Architecture could define differently based on various issues. Here, in 
this study, it is tried to define 'Meaning in Architecture' in terms of one such issue, 
i.e. "as a solution for a problem". 
The success of a work of Architecture could be evaluated in terms of number of 
aspects. In this study the success of a product is determined based on its 'meaning', 
that has achieved in terms of causative factors allied with the moment. The 
'correctness' of the product is thus analysed in terms of the 'meaning' it conveys with 
relevance to the present situation. 
In selecting examples for case-studies, certain products, which a "clearly identifiable 
meaning" ( , ) in terms of a problem of the moment, are selected. Therefore, certain 
other 'buildings, in which the meaning is not so specific' are eliminated. 
In analysing case studies, and identifying the most 'significant issue' ( 2 ) allied with 
each product, personal preferences and the ideas of the majority are considered. This 
is due to the reason that most Architects are unable to express such aspects, to which 
they have responded primarily. At any time they were able to express the said aspects, 
the product is analysed with reference to that. 
(I) and (2) - will be discussed in chapter 
« 
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